| 1t which fatls to dg him Justice.

| olaim upon the attemtion of the publlp. with pe- Ji
\. quite the impression they leavs In this calleotion

| frigndn have selected tha pleges for this ﬂhlhluq‘: i
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American I'.a-nd.gcapea by ﬂu;
John H, Twaohtman,

The art of the late’ .mn H; mmm
made thorou;‘hlr familiar. to ﬁohrlo!uourl
scape painting In New-York, As one. of the
American Paintery’’ he always figured | tl’ ok- g

ibitions ¢f that prganizatian. . Abeut f "Qr yoprs |i

he had #n exhikition of his own Uptawn, and H
sarly in 1908 pearly o hundred of the' piutureg he |
Jeft at his death wire poid gt the Amerioan Art
Galleries. But it hasy been ieft to the o woelety
of which ha was s sfleétive.s member, no-operst- [
ing with a numbsp of wall knpown art lovers, to [
bring forward in o rasmopial axhibitien, now open |5
at tha Knosdler Gglleries, works which enforos his [

ouliny fellcity. Never before have his gifts lefy

of fifteen or twenty ¢anvases. Realizsing that mn §f
ertist should be judyed on his best productina, his

with jsaloua caye, mnd there is seayvely ¢ thiag

| Wihn this artist forsook hie earler manndr, fu
,Which was not without Individuality, but wes mot [
{ @eeply Interesting, and tumed for inspivetiph 49 the Pk
example of Monet, ha took planty ef In whigh 1%

i present itself, The question is simply ope af what

‘§ mixed Impression. The present gsxhibitien, whish

5| merits of & palnter who found that the best up~
4 || proach to beauty wra along the yoad of truth,’ Ml-d.

{ painter of hls school, begause his vision, Wes
extraominari]

1] and “Sailing m the Mist." Neither standw for any-
4 thtng, more then ‘& careful notatién of u.lunl; 1

to. form himself. e had 2o intemtien of erposly, |1
imitating the French imppesalonist, His {flen was [ii
Father to beat sut & method of Lis pwp, in the Maht
of that painter's principles. MMuch of his work
thenceforth was spviously emperimental and
amorphous, aad dawn to the duy of bis death 1t waay fEs
euriously uneven, In ths sama yesr he would pro-.
duce some beautiful pictures and some that wera
ebsgura to the point of duiness, Hinoe ho ofien
showed the public both, he was spt to esnver =

ot

{llustrates only those momaents In which ha was
thoroughly i eontrol of hls resources, hag o Juiud |
of clarifying Iafiuence upon the guastiep 9 fust
what his essential merits wers, They wWere: tM

indeed, guve Bimself yp to the apprehension of tha
latter with ®so mmeh that the presenca of q
subjeotive element In hié art is yarely digcovered.
It it i discovered at sll, it seeime a» If It must have
got there by ae¢ldent. The qhestion of what he falt js
in the geontemplation of & bemutiful segne ook not !

he esw in it, &8 » matter of vigusl experience alone. |
" Hio saw much more than is commenly vizible to the [

¥ delicate and, in ita way, euitle,’ I
He rejected ‘‘the light that never wes on pomy ¢r
land,” it was, after all, in favor of a light so n_
quisite ns to posssss.a poetry of |ts gwo, 'rhm
are two plcturos here of water soenes, “Balling”

i ‘-.: ‘phenemiens, yet both have & positively
| :r-m. The opalescent color in'the Eéoeldl /G
n

. Uiberataly set Sut’ to exercisd an imaginktive spall,’

tings uupotmm:anmmnmhq
m&ummmummhmomwu-

htad m&m 10¢ the unﬂmy
b @eign, Be sepms diwaye t6 have yought
vy Sh $ffect of atmanphers or golér, lodking for

tpt heppy coneatenstion of faoty whiely would' give|i

P* ,rtha pawerful

M (e pensation we

thogh ihe aret

¥ ment of winter, *

WAy of & vell.

i1 with iy of thows

l'g dm af the othier on & struetural basls aiready
il wxi {m In that ¢omdatenation. Take any ens of
of opmpokttiond M this show-<the siperd [«
February',or the pleturel
whisly hreuhu the wvery quintresefice of the kentl-
SR o of nasere o |
: # of nature sur-
Béd, Of & Wéend puddenly discioeed by the tear-
§ effect 18 as truthrul ne lt
W spantandeun and It fs very beautiful.
Artiet had ¢aptured his pieture in a
faak, giving an Instanitandona impression of a i
scend Whigh ight presently fade from view. Land-|
saapas Hke these have no formuld.
qril‘a wleys auislde them, so to say, hintlng at vo
el sp o emotion, théy remain eharmingly personal
4 things, ' They haye truth, they have beauty, and
%, they Pave §tyls, It iy interesting to ocompare them |
. paintings thraygh which Monet
mnm Me world-wide repute. The indebtedness |- °
i ¢ American to the Frenohman for a point of &
parture !l!ill\mdinﬂy discarned. But the [h-
tutumr of the yeunger painter lles as oldarly
‘the gurface of his work. Hmntl borréw
qf his great contémporary,
| Boor sy m world whioh he mude his oww, and
lakored with the sincerity af u ‘hora paliter
| Gesth, o] too moon, out aliort his cxraer.

¥or al) that the |

he opened with it

I




